Slow Cheetah

Words and Mesic by Anthony Kiedis, Flea, John Frusciante and Chad Smith
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#Symhols in parentheses represent chord names respective to capoed guilar.
Symbaols above represent actual sounding chords. Capoed fret is 07 in fab.
Chord symbols reflect implied harmony.
Verse
Gtr. 1w/ Rill A (2 times)
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1. Wak-in’ up dead in-side _ of my head would nev - er, nev-er do.There is no med, no med-i-cine to take.
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2nd time, Gir, 1w/ Rifl A Gir, 1w/ Riff A
Ind time, Grr. 2 tacet
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Verse
Gir. 1: w/ Riff A
Bbm Dbs Ebsus2 Gb
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2.1’s S0 bad, it's got to  be good. Mys - te - - ous gitfl,  mis - un - der - stood,_
3.1 know a  girl, she worked _ in a store.  She knew not  what  her life was for,
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she bare - ly knew  her name. They tried to tell her she__ would nev-er be as has-
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*#2nd time, doubled by Gtr. 3 (elec.), w/ clean lone, playedmnf’
Chorus
Gbadd2 Db Ebsus2 Ebm Ebsus2
(Cadd?2) (G) (Asus2) (Am) (Asus2)
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Slow chee - tah, come be - fore my for - est,
Rhy. Fig. 2
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“Composite amrangement
Girs. 1 & 2: w/ Rhy. Fig. 2 (2 times)
Gbadd2 Db Ebsus2 Ebm Ebsus2
(Cadd2) (G) (Asus2) (Am) (Asus2)
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looks like it's on to - day.
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Chorus
Girs. 1, 2 & 3: wi Rhy. Fig. 2 (3 1/2 times)
Gbadd2 Db Ebsus2 Ebm  Ebsus2
(Cadd?2) (G) (Asus2) (Am) (Asus2)
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Slow chee - tah, come be - fore my for - est,
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Interlude
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Gir. [z wi Rhy. Fig. 1
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Chorus
Girs. 1,2 & 3: w/ Rhy. Fig. 2 (3 1/2 times)
Gir. 4 tacet
Gbadd?2 Db Ebsus2 Ebm  Ebsus2 Gbadd2 Db
(Cadd2) (G) (Asus2) (Am)  (Asus2) (Cadd2) (@)
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Slow chee - tah, come be - fore my for - est, looks like it's  on to - day. 8
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Girs. 1, 2 & 3: w/ Rhy. Fig. 2 (3 1/2 times)
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Gir, 5 tacet
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Girs. 2 & 3 tacet
2nd time, w/ two bkwd. gtrs. ad lib. (till fade)
Gbadd2  Db5  Ebsus2 Gb Db5  Ebsus2 Gb Db5 EbS
. (Cadd2)  (G5) (Asus2) (C) (G5) (Asus2) (@] (G3) (AS5)
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Gbadd2  Dbs Ebsus2 Gb Dbs Ebs Gb Dbs Ebsus2
(Cadd2) (G3) (Asus2) L C) (G5) (A5) (&) (G3) (Asus2)
play 3 times
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Play 4 times & fade
Grr. 1 tacet
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