Ave Maria

Ave Maria, gratia plena: Hail Mary, fill of grace,

DCromnines wecum, the Lord is with thee,

benedicta tu in mulieribus, Blesyed art how among women,

et henedictus fructus ventris i, and blessed i the et of the woneb,
Tesns, Jesuy,

Bnncta Maria, Mater Dei, Holy Mary, Mother of God,

ara pro nobis peceatoribus, pray for us sinuers,

nunc et in homa mortis nostrac, s aned at the howr af owr death,
Amcn. Amen.

Ave Mavia was premiered by the Los Angeles Muster Chorale, conducted by Paul Salamunovich,
at the Dorothy Chandler Pavilion in Los Angeles on December 14, 1997, This serene sctiing was
specially composed as a seventieth binhday gift to Maestro Salamunovich, who has enriched us
all through his magnificent and enduring contributions 1o the art of choral music.

— Moren Lawrndsen

Music by Maorten Lawridsen oecupies a permanent place in the standard vocal repertoire of the
Twentieth Century. His seven major vocal cyeles — Les Chansons des Roses (Rilke), Mid-Winrer
Songs (Graves), Cuatro Canciones (Lorca), 4 Winier Come (Moss), Madrigali: Six Firesongs on
Renatssance Ttallan Peems, Noctwrmes (Rilke, Neruda and Agec) and Lux Aeserea — and his series
of sacred a cappella motcts (0 Magwem Mysterivm, Ave Maria, O Naw Lux and Ubi Carites et
Amor) are featured regularly in concert by distinguished cnsembles throughout the world.

Mr. Lauridsen (b, 1943) served as Composer-in-Residence of the Los Angeles Master Chorale
from 1995-2001 and has been Professer of Composition at the University of Southern California
Thormton School of Music since 1972, A native ol the Pacific Northwest, he worked as & Forest
Serviee fire-fighter and Inokout (on an isolated tower near Mi. St. Helens) before traveling south
1o study composition with Halsey Stevens and Ingolf Dahl. Mr. Lauridsen now divides his time
between Los Angeles and his summer cabin on a remote island off the northern coast of
Washington State, Further information regarding Mr, Lauridsen may be found at
warwmorlenlauridsencom,

Ave Mavia has been regorded by the Los Angefes Master Chorele, conducted by Fael Salimunovich on
OB 19705 and by Polyphony, conducted by Stephen Layion, on Hyperion 67449,

Cover painting: detail from “Madonna of the Magnificat” by Bowicelli, 15" Century
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