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Although the borderline between speaxing ond singing voice will often beblurred in ectuol performance, the vocal actions written on one line (o) ore "lpok:l_t'"':

while those written on three or five lines are "sung”. On three lines, only relative register positions ore given (b); dotted lines indicate notes of exactly the some
pitch (c). On five lines (d) precise intervals are given, but their pitch is not absolute: each sequence of intervals (between Mspoken” sections) con be tronsposed t
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Groups of sounds and words in parenthesis as (tome...), (be/le/. ..}, (/co//ta/...) etc. mustbe rl;peated quickly in aregular way, At 15" of the score, for Jmtmcs,
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Hand, facial and bodily gestures besides those specified in the score are to be employed at the discretion of the performer according to the indicated patterns of
emotions and vocal behavior (tense, urgent, distant, dreaomy etc.). The performer, however, must not try to represent or pantomime tension, urgency,
distonce or dreaminess ... but must let these cues oct as o spontaneous conditioning foctor to her vocal action (mainly the coler, stress and intonational espects) and
body attitudes. The processes involved in this conditioning are not assumed to be conventionalized; they must be experimented withby the performer herself occording
to her own emotional code, her vocol flexibility ond her "dromaturgy”.’
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