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“Foreword

The Berklee Keyboard Program provides controlled, progressive instruction
in the fundamentals of keyboard technique.

All musical examples are original. They have been composed to achieve
specific goals:

the ability to read at sight

the development of technical facility

an awareness of musical structure

a knowledge of the principles of harmonic motion, effective chord voicing,
and patterns of contemporary chord progression.

W N

The Music Education Supplement, available with each book of this series,
m%gs—in_ﬁ-’ansposumn, accompaniment technique, the
reading of open score, and the mastery of standard public school repertory.
The harmonic materials of the Music Education Supplement are in accordance
with the predominately trladlc_ﬁm-ﬁ'?(ﬁﬁmﬁaroque and Early
Classical styles.

The following classifications are used to control the sight-reading materials
in Book I of this Program:

_gROUP I MATERIALS GROUP II MATERIALS

1. Time Signatures in;:1 only 1. Time signatures in i i j

2. No key signatures -all 2. Key signatures used
accidentals interpolated

3. Varied metronome setting as 3. No change in metronome setting
sight-reading stimulus

4. Emphasis on variations of 4. No variations used
original example

5. All examples concentrate on 5. Combined keyboard areas

one keyboard area are used
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LESSON |
FUNDAMENTALS

THE STAFF

The Grand Staff is composed of two staves and a line between them.

D

D]
©- Middle C

Each stave consists of five parallel horizontal lines and four spaces.

THE CLEF

At the beginning of each stave a sign is written which is called a Clef.
This sign fixes the position of one tone.

= 9%——- .

~ A
T fixed T fixed

G (Treble) CLEF F (Bass) CLEF

-—

f g a b c d e g a b

All remaining lines and spaces are named by adding the musical alpha-
bet (ABCDEFG) above or below the fixed tones.



LEDGER LINES

Lines may be added above or below either staff when higher of lower tones
are desired. These lines are called ledger lines.

e@;b
N

e

The ledger line on which Middle C is written may be used below the Treble
Staff or above the Bass Staff.
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JIL L NTYY

0-6

Middle C

v

-

A IDLATITY
LAIINI YV I,

bt

KEYBOARD RELATED TO GRAND STAFF

Each Octave of the Keyboard from C to C is identical. Study the example
shown below.

C O
. ‘LC# D4 F8 G& Af#
Middle J, Dby Eb{ Gby Abj Bb
I/ erﬁ_a 1 ’
[ ] 1
g L1
L1
o >
posrsze
P 2P %%

- S
—omemmn \\ \

IDENTICAL
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TIME SIGNATURES

The time signature indicates the number of beats in a measure and which unit
will receive one beat.

Four beats in a measure
A quarter note J receives one beat

Three beats in a measure
A quarter note(J) receives one beat

Two beats in a measure
A quarter note( )receives one beat

Five beats in a measure
An eighth note (J’)) receives one beat

OUT &N nCd  Pwdw

[only i g and 2 will be wused in Book L :l

TIME DURATIONS (NOTES and RESTS)

The written symbol for the time - duration of a tone is called a NOTE,

The written symbol for the time - duration during which there is silence
is called a REST.



NOTE DURATIONS

whole
note

half
note

quarter
note

eighth
note

sixteenth
note

REST DURATIONS

NUMBER OF COUNTS IN

1

1L P
c“ ] —whole y 1 -
- 3
© ﬂ Lot
{
H -
Tﬂ dl T 2 r—
Lo -
I [N
L | 1 guarter 4 [ 4
1 o Uarter 4 4
Test
L | 1 1
. 1) eighth LS al
2 e - =3 .
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Y |
1 h . 1 2
. ‘ 4 DLAtCCIItII w—a—— {
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% TEst 4

The time - duration of a note or rest followed by a dot is increased by one-half.

NUMBER OF
COUNTS
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POSTURE
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Good posture is important.

DO NOT SLUMP! Always sit in an upright position. Try to remain
relaxed.

Keep your feet flat on the floor (side by side, or left foot slightly to
rear). When pedaling, the heel of the foot should always remain on
the floor.

NEVER SIT WITH YOUR LEGS CROSSED!

Arms should never be outstretched or cramped.

CORRECT ( NATURAL ) INCORRECT ( UNNATURAL )
Sit slightly to the left of Middle C.

HAND POSITION - FINGERING

The fingers should be rounded. Pretend you are holding an average
size orange in your hand.

Keep the thumb level with the keyboard.

Play on the ball of the finger.

—

GOOD ( BALL ) POOR ( TIP )
Play close to the black keys.
Numbers will be used to designate which fingers should be used.

The numbers are written above the notes for the right hand and
below for the left hand.




SIGHT READING

1. Before playing a new piece of music, quickly look it over. As you do so, observe
the following:

the time signature.

the key signature.

accidentals that are not in the key signature.

any rhythms which may create a problem.

Often, simply observing these rhythms and thinking about them for a

split-second is sufficient to eliminate any problem they may create.

2. Have a definite tempo in mind before you begin playing.

3. Once you begin playing do not stop. Choose a tempo which will enable you to
read ahead. Speed is not essential.

4. KEEP YOUR EYES ON THE MUSIC!!!! It is impossible to develop a good feel-
ing for the keyboard when the eyes are always watching the fingers. In addition,
it is time consuming to be constantly looking up and down. As a result of this
habit, many students, when sight-reading, cannot maintain a steady tempo.

5. Practice sight-reading daily.

paeo oy

NOTE: DO NOT PRACTICE THE READING MATERIAL IN THIS BOOK HANDS
ALONE UNLESS IT IS ABSOLUTELY NECESSARY. Vertical as well as
horizontal vision is necessary in order to sight-read two staves at once.

If the given M, M. setting causes great difficulty, play the music at half
the indicated tempo. For example; if J - 100 and difficulty occurs at
this tempo, feel free to try J = g0 All examples in this book must
eventually be learned at the given tempos.
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PRACTICE ROUTINE

Each practice session should include some
work on the technical studies, reading material,
and chord studies. At least one hour should be
devoted to these sessions.

Do not skip lessons, or leave any lesson until it is comfortably
mastered.

Do not repeat any one of the reading examples in a given lesson
until all of the examples have been sight-read. You may then
start over and read straight through as many times as necessary.




MODERN CHORD STUDIES (FOUR-PART)

By practicing the exercises in this section the student will:

1. become familiar with all the basic four-part structures
used in common practice contemporary harmony.

2. learn the characteristic principles of harmonic

motion

3. acquire a practical keyboard technique for the

use of these structures and progressions.

A chart of all basic chord structures used throughout the

program is included at the end of this section.
each chord has been written in root position,

In the chart,
but it

is

essential tobe able to play each of the basic chord structures
in every inversion and in close position.

EX. 1

CHORD: Cs6
CHORD FUNCTION -—_> 4 1 3 5
IN MELODY
[ & Y F
>
Y1 FIRST SECOIND T'HIRD
POSTTIONTINYVERSION NV NV
CHORD: C7
—>» b7 1 3 5
CHORD FUNCTION A - Q T
IN MELODY S
FIRST > EOND +HHR-D
Hn\l\/h'n\u ) IAYS N TN
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In traditional, triadic harmony chords are often added above a given bass.

EX. 2
a8
49 o
o ‘ 8o 8§ 8
49 4P
GIVEN BASS 2= © = _— © =
C: 1 vV v 1

In modern four-part chord progression the procedure is often reversed. The student
is given a melody note and must add three chord tones below it. Chord symbols,
written above the melody, are always included.

EX. 3
CHORD SYMBOLS A7 D7 G7  Cé A7 D7 G7 Cé
Y | iy ia
b N ) [l « O oY J“K & ) [ & ]
MELODY: 1 = SN & 5
NOTES
o il o
b r &) - [ & ]
ROOTS ©— rs 2 It © -

Always add the three closest chord tones below the given melody note.

EX. 4

CHORD SYMBOL—E7 E7 E7
NOTE IN MELODY =3 b7

ROOT

[

CORRECT INCORRECT

13 9



CHART OF BASIC CHORD STRUCTURES

FOR REFERENCE PURPOSES

sk Ak
CHORD 6 6 7 b7 b7 b7 b7 ok
FORMULA _g 5 5 5 gs 5 e
\7 4 Jh( 4 4 4 IS %)ﬁ k‘\ :ll
L4 _ )
I 1 1 1 1 1 1 b3
CHORD 1
TYPE
s MAJ. l MIN. MAJ. | DOM. AUG. MIN. | MIN, 7th | DIM. "
6th 6th 7th Tth 7th 7th Lowered] 7th
CHORD h
SYMBOL
—> Cé6 C-6 CMAJ7 C7. ct7  c-7,  c-7(bs) c°7
pal i l{ﬁ‘i"
=03 s R e a====—=C =
A G6 G-6 G1¥§J7 G7 Gt7 G-7 G-7(b5) G°7
& =T 8 == EEZ ST =
O
n D6 D-6 DMAJ7 D7 Dt7 D-7 D-7(b5) D°7
:D:h;x Q : # ! A )
S - # % #4 v '
)] TO L T T s O O
6 ?-6 AMAJ7 A7 A+7 A-7 A-7(b5) ﬁ\°7
sl . N P . I © 1 DO
iy oy A4 7.4 v 4
o o\ ) S i 1
)
n_ Eé6 E-6 EMAJ7 E7 E+7 E-7 E-7(b5) E°7
Y e 1
F=25 FESE S ==
) S—
n__ Bb B-6 BMAJ7 B7 B+7 B-7 B-7(b5) B°7
n Y )
= < Tt T # X
g ﬂ"lﬁ 1”33 Al 8 : ik : 3
an F86 F4%-6 F# MAJ7 F%7 F4+7 F#-7 F§-7(b5) F#7
yIy Iy J

in
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n  CH6

CcH-6

CEMAJ7 C#7

(e}-£4 CcB-7

C8-7(bs) c#7

%

=

S BEC =

e

Verbally: one, lowered three, five, and six
one, three, raised five, and lowered seven.

*%
oK

Verbally:

F7

A

Enharmonic spelling may be used on diminished seventh chords.

. F6  F-6 FMAJ7 A F¥7 F-7 F-7(b5) F°7
E= === §$——FF PS8
)]
n Bbé Bb-6 BbMAJ7 Bb7 Bbt7 Bb-7  Bb-7(b5) Bb °7
it;&—ﬁf bjﬁi he b8 'r”rrb..s ]ﬁb D1 ;ﬁi
o Eb6  Eb-6 EbMAJ? Eb7 Eb+7 Eb-7 Eb-7(b5) Eb °7
Ab6  Ab-6 AbMAJ7? Ab7 Ab+7 Ab-7  Ab-7(b5) Ab°7
——0 bay b P bl b
L § " b b b T L ——"
)
n Db6 Db-6  DbMAJ7 Db7 Db +7 Db-7___Db-7(b5 Db°7
o8 8——p 8 ——F P88 ';é'
Gbé Gb-6 GbMAJ7 Gb7 Gb+7 Gb-7 Gb-7(b5) Gb°7
n_.L L ; . . ..
S W
A Cbé6  Cb-6  CbMAJ7 Cb7 Cb+7  cb-7  cb-7(b5) Cb°7
5 5 g #%ét i%%i gﬁi? EE%&EZZ Eﬁi{ X

DO NOT PROCEED TO LESSON II UNTIL THE MATERIALS OF THIS LESSON ARE

UNDERSTOOD.

B-13



LESSON I

TECHNICAL STUDIES

PRACTICE PROCEDURE

1. Rest the five fingers lightly on C. D. E. F, G.

SWE== = S=ss i = = L.

= 7 H

.

—o—L2
De“

fa)
@ o—o— 3

2. Slowly lift finger indicated by the number.
should continue to rest on the keys.
the fifth finger when using the fourth. )

Attack key quickly.

w

4, Release the key immediately.

5. Pause - finger rests lightly on the key.

EX. 1 To Be Practiced Three Times. Use
Metronome Setting d =40, 4=50, 4 =72

The other fingers

(NOTE: You must lift

R. H.
(a)
A 11 11 2 2 2 2 3 3 3 3 4 4 4 4 5 6
b} 1 1
e ] ] o
oo L oo
¢ ¢ ¢ ¢ @
L. H.
(b) t 1 1 1 2 2 2 2 3 3 3 3 4 4 4 4 5 5 5
.
e e —
1 1 1 1 i
T 1 ] ]
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2 2 2 2

4 3 8 383 8

4

5§ 5§ 5§ &

= N S

e e A S ESESS

3 3 83 38

100

NOTE: Pay attention to the individual finger

action as learned above.

R. H. (a)

=

ot
1

F

r
1

=

»
|

1

—f

—

13
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-+

[4)
&
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(d)

v

’

p—

14



READING MATERIAL

GROUP |
) § 2 3 4 5
u
\ O u‘&
e o O el
KEYBOARD AREA
EX. 1 J= 72 J= [ o) © — i
R. H. (a) s 4 8 F 1
0 1 2 3 4 5
Z T ] 1 1 —
1 I l I 1 I
T S ¢ . 3
N
o ——— 3 — El
D — +—3 .
L.H.
(b)
* — . 2 . ————
e | % —
i 3 2 1
2—= e = o
] T ] 1 T
EX. 2 J=92 J= 108
_ R{.}H. (a)a . 5 2
—— R — —
___...d’ j # [ .‘l- d_‘_.i—_
n
} ‘ 11 T : =
L lL ‘._J._‘__j | i © 11
L. H.
(b) l
o 1
~ - }l' r 1 [ - i |
3 2 1 1 5 '
== === =
B-13 15



===

120

100

J

o

==

—

»

'3

>
H

p——p P
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J = 100 J = 120

5

EX.

i1
1

li

65—

d.

R.H. (a)

17
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R. H.
1 3 2 4
y 1 1
A — - I — i i i T
ERR AR 3
(LH continues to
L.H. | silently cover keys)
i
e e ll' = ——
5 3 4 ' 1
2 1
1 } - -
1 -‘:. ‘
(RH continues to
silently cover keys)
t —
= » ¥ m—
5§ 1 2 '3 4
0 A
— i + - - -
1 | 1 ‘ l[
&
1
= = i E
l 1
1 L
EX. 9 J: 100 J-
N 1 3 5 4 2
= I T ‘ll ii 1 'r T
M
D) & r - —— _‘1_
1 +
: — = =
5 '3 ' 4
= = = — —r—
¥
S v 4 ——
H r - - 4
, —1- + 1: 41— ﬂ

18



MODERN CHORD STUDIES

1. “ IIm?7 l I MAJ7 " (small "m", as in IIm7 is synonymous
with the dash, as in D-T7)

When playing four part chords in the right hand follow these general
principles.

a. The thumb is always used on the lowest note of
the chord.

b. The fifth finger is almost always used on the
highest note of the chord.

c. The usual fingering from the lowest to the
highest note is 1 2 3 5,

d. When the top two notes of the chord form an
interval of a second 1 2 3 4 is generally used.

e. When the highest chord tone moves from a
white key to a black key, 4 is usually used on
the black key.

19



D-7.C MAJ7 G-7 F Maj7 C-7 BbMaj7
MATOR .1 . .. A TOR 1 T RH A MATOR 1 i
I\ PaVIAWARR LS 3 8 J 1 AN VIRWARY TP IVIZ YOIV 1|
g ! 4
1 1 b
[ & ] [ » ] .
-~ vO—i
-7 7
" F-7 ESMAJ Bb-7 AbMAJ7 Eb-7 DbMAJ7
A i Aaond 7 AL AT ATOD ™ MATOR 1
14V IVIZ N /L V] Y XV VLT X OILU v IVILTIO XV
gg 1 j %13‘
Qj haet Vbt b e )
P 1 L 1 L
} b 74 N g(‘ ”
12 PO 172 % )
S
Ab-7 GbMAJ7
C%-7 BMAJ7 F#-7 E MAJ7
n o IO LiZ -‘% o DI A TR il NIATODR
I WIAJINJIVTERTY )] i) AYLZ A N LN Jiy 17 IVITIO VLU
i &.W X # §
ol
bv e X ) - ge —
75 ©
" B-7 A MAJ7 E-7 D MAJ7 A-7 G MAJ7
—A—MATORH ﬁ PD—MAFOR g_ j I MAFOR
H ' © ' )
H—© L® ﬂ :ﬂ
A D#-7 CEMAJ7 GE-7 FB MAJ7 Db-7  ChMAJ7
CENATORIA & I MATOR = ECrMATOR g%
LB AT
Wit o 3 1
LY 1
1L
bl &) e 1
T Fe ==

20



F F#

LESSON 1Ii
ACCIDENTALS

Accidentals are symbols used to raise or lower the pitch
of a tone.

The three accidentals used most often are the SHARP,
FLAT, and NATURAL.

a. A sharp raises the pitch of a tone by a
half-step. ( 8 )

b. A flat lowers the pitch of a tone by a
half-step. (b )

c. A natural is used to cancel a sharp or

flat. (B)

On the piano a half-step is the distance from one key
to the next.

Except for the accidentals in the key signature, an
accidental affects only the notes in the measure in which
it appears.

The bar line cancels all accidentals which appear in the
previous measure,

When the same tone is notated two different ways, the two
notes are said to be ENHARMONIC with each other. At
the keyboard, enharmonic tones are played with the same
key (See TECHNICAL STUDIES, Ex. 1, in this lesson).

The bar-line cancels both
cancels accidentals Enharmonic

1 L

B B>  Bb BY FéGE—— FhGl F8  Gb

¢
3

»— o J } Py }

O

‘
=3
.

21



Other accidentals less frequently used are the Double Sharp (%) and
Double Flat ( bb ). These accidentals alter the pitch of a tone by a
whole-step.

When a tone is altered chromatically use the same finger on the
altered tone as you would use on the unaltered tone. This
principle will be adhered to throughout the book.

e H

-
3
i
O Lu__e O Y
L & . Y © ;{“v
goﬁt A r-= o O

22



TECHNICAL STUDIES

F8G

D &E

F#G

DEE

i
H

L.H

b
-/

R. H.

Independent finger action, as in L.esson 2.

F#

3 83 8 8

:

o

)]

Fé

D&

L. H. C

2 2 2 2

3 3 8 8

v -H
ol
sll

0 4+

F

CcDb Eb

G

F

Cc Db Eb

G

[ |
)} A
el

R.H

23
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EX. 2

4 4 4

4

!
-

Db

Eb

3 83 8 38

Db

Eb

ok £ DD

s ]
3

-

=
| S A I |
ol

L. H.

e b o

fxl
8]

CADP DREY

pey 8 )

blbl babe

78

PO

bc jr X » ]

R. H.

3 3 3 3
—+—+—
_;“pi:ﬁ:i:i

Bb

Ab

Gb

Eb

L.H. Db

3 8 8 3

4 4 4

g4

Eb

Db

Bb

Ab

Gb

B-13
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EX. 4 =80 =100 J = 120

R. H. (a)
n_1 2 3 4 5 4 8 2 2 1 ,
r 1 1 | N 1 | 1 1 1
gz ] 1 | i 1 1 1 )| | ] 1 i ] )
1 L 1 1 1 I ‘ . ‘ ' 1
> ¢ >
A 1 1 3 1 -+
i 1 | 1 | [} 1 1 | N 1 1 H
1 1 1 1 Tl 7 1 Il EEPI!I 1 1
L] 1 i “ I ‘
L1 \Qi—_
- - I |
Fa) . 1 ! \
1 HAN ] i 11
1 1 1 2 L_ 1 ]l 1
¢ > ! I — T ¥ 1
= . T
s T_.__‘(:h)r: ! ! -
R ] e
L.H.
by L 2 3 4 5 4 3 2 2 1
b = -
] T 1 v 1 1 1
1 1 ! LI 1 1 1 1
o 1 T T 1 | 1 v
!  w—
= p ,
'___F,__ - 1
! hd i
» + 1 7 1 I I
J L "l T
= i3 i > 1 i
1 1 ! L 1 } } 1
> ] i = I L W/ :F‘ ___‘__i_”
= 1 i 1
% ll { lL ] iu lL l! la = : 1 Y H } ||
>B‘h,tj: #jﬂbi E

B-13
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Ad

5 4 3 2

(d)

& |

d!

B3

26



= 182

]

J = 120

100

80

Ex.

(a)

-

e
—
—t

11

1
1
=
>
>

27

B-13



« ol

| 1EE

-

N QL

Ad

»
1

-
f

\a v}

N B
4.11- s
T ..11!

T

| IHR ..|l1
| 188 | 1E
At AL
N

L -llu

| ™

v N

A ol (1M
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READING MATERIAL

GROUP |
7 1 2 3 5
o o© —© ©.
KEYBOARD AREA
¥ e—o o ©
j ol
N 5 4 3 1
EX. 1 =80 /= 100
MODEL
7 3 2 4 5
: —1 : P — ——
=L ~ — s
1
! S— © »
-~ 5 4 3
(var. a)
n 8 1 1
— — — e l ?
= - — be o b =
r f
2] _— ©- v P H|
.1 3 I !
(var.b) '
3 4 |
s ; J - lL i } )] { I - f | 11
+
< © — i
- 1
29



EX 2J=so J = 100

MODEL

e S—

JH
o
1.'" 11 I.l.l'
'.l[ -
AR
| RN iy
. )
N
| 4
all 3
[
v g
M Bl Y
> < Bn
[

‘ll.ll
i
I_T...s
il
IRl
sz
N
¢
T NN

100

i

so |

EX. 3 4

pl2)

il

(b)

2N
l[un
o

F—E

B-13
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EX.4J=12 J=92
! — & — 1 I i } T
|
L & T
54 &>
=2 = === o
EX. 5472 = 02
= : 1' g —
Y o & = - ]
L [ )
r )
EX. 64372 /= 02
) 1
4 L3 1
{ 1
5 -
vy 2
: - :  n—
[ T | |
T ! |
1 1 1 1 % 1 I =T il
@ T A
L] .L[I;O
1 [ &)
i —r— e ]
SE = — e ==
== = i
s B=13 31




7N 1 2 3
oy O —
o © =
KEYBOARD AREA o o o
J 2 —
F—s= 4 3 3 t
\
ZX. 94 =80 [ = 100
n__ 3 2 4 5
i |
—a f— :
1 T
(v ) © i
[ ’
o 4 38
FX. 1OJ=so J = 100
0 3
. — I ] 1
) L
cle., |
= i | |
Z] |
5
EX. 11 ] =72 ) = 92
8 3 P !
- T P— o 1 —+
I IP— 1 T —L‘_d " G
D)) ] T = L
5 - —5- o _op P oF | - T 2
5
EX. 124 =72 } = 92
A 1 1 L
— 5= 11 — '4} —
© = T I l
P - o .
4

32



GROUP Ii

" 2
{ ; Jl 1
D), : - & ¢ o :
——————y— - L
- - - - |
p 1
(RH continues to silently
cover keys).
s = t 1
] -—
5 ! 1
EX, 2 4 © 100
3
1 ll i ! 1 T
¢ *— = g = = =
i
o : o » :
N 5 + =
B-13
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EX. 34 = 92

/s

92
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MODERN CHORD STUDIES

i

uIIm'i V7 IMaj? I6|| PROGRESSION  (Arrow indicates
dominant function)
d=z 60 (Minimum tempo to be mastered)
D-7 G'}I CMAJ7 Cé G-7 C7 FMAJ7 Fé C-7 F7 BbMAJ7 Bb6
| L o |
5 $ 3 I 7Y 4 1 -+
EiSs= et = E£= ‘
<1 1 1 1 | | b E-3
sl
P 1 —P— T
[~ % 1 1
{
F-7 Bb7 EbMAJ7 Eb6 Bb7 Eb7 AbMAJ7 Ab6 Eb-7 Ab7 DbMAJT7 Dbé
L ]
o e — ] =
i 1
| 55 e
b b —D " >
1 1" j—-
r Y | 7 1 )|
" 1 T
Ab-7 Db7 GbMAJ7 Gb6 C#-7 F#7 BMAJ7 B6 F#-7 B7 EMAJ7 E6
n L 2 JA l
y 1 g | I T } iy P Y
1 ES 1L LI.;I.L % o
l l I ki *T’ L hid
T = f 1
A1 +—} % &— F T
B-7 E7 AMAJ7 A6 E-7 A7 DMAJ7 D6 A-7 D7 GMAJ7 Gbé
1) T | i } 11 z <
,% Ss=E= =
“_E} e - " oJ [#)
] o = 5 }
3 } i — -
G#7 CHBMAJ7 C86 Db-7 Gb7 CbMAJ7 Cbhé
| 1 1 1
l 1 1l i N

ey

~a
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LESSON IV

TECHNICAL STUDIES

R.H.

[ K]

Tl

(a)
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\IT 0>
SRR

N0

9

Fa)
hal OE-

e
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o rd-
w“ AP
1#0 > no
)ﬁ > ne
i
(V\ R /nw le

(var.)

?

__e
H

D
L.

-t ﬂﬂ
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EX. 3 4 =72 4 =92 4= 104

R. H. (a)
n 1545 35265 ~ 4 2
S L | 1 1 1 & 1 1 L % O=
= L o2 N — i |
-& ©- o

N 3 2 N

A A 1§ 1
R ©-

L.H.

(b) 1545 3525 D 4 2 ~
“: () . (3 L ) L & )
et SES s

4 3 ')
< L»
J J ] u

R. H.

n(c) 5121 3141 ') 2 4
¢ : ‘

® } 1 1 ] ©- [ 1 4 () ©
¢ —a ‘7”14 +iv e &
2 3 ')

D/

N =gy
~ T

iz
Fﬁf [
Y

NOTE: Play each measure at least 8 times.
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READING MATERIAL

GROUP |
EX. 1 J = 80 J: 100
(a) 2
3 | - 5 } |
= . S r—y Do B H
Lo L 1 1 1L | |
) | ' I ' | ] ﬂ
= = be—p- :
'tl—.k I T
5 3 T
(b)
T\ 3 \ 4 L
1 % ? H Jy
i - { 1 i 1
') T 1 J
) © - —£ ot
1 1
4
EX. 2 J = 80 = 100
a) s
© = P‘? I 1
T ]
o be £ be » .
[ 1 | L] 1 1
¥4 1 ] i
5
(b)
3
iy
© 42
1
0, ]
»
5 5
EX. 3472 J = 92
. 3 o— i 1 i t
o el
- £ f£elb » o
X 7
3
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J=100

EX. 4 J =80
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- 11.' 20
3 ot

e __GN)
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EX. 7 J=s4 J=oe

N0

96

EX. 8.4 = 84

Do

! i
+ <

43



N 1 2 8 4 5
Py 49 © —
[ &) hd
®)
KEYBOARD AREA
. o ©
o—O —
| A
[3 4 3 2 1
EX. 10 4 =84 J: o6
MODEL
Ja) ?,
—'—?} : 5 —F 1
| © J
| ]
L2 i1}
74 5
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N -
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1 I } ! 7 I T
& T 7 ' r C ]
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; ] 1 1
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96

11 4 = 84

EX.
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N
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1 I
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>
i
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N
L
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1
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GROUP Il

EX. 1
Jd =84
[————— :
=== 3 e
= ——— ]’f
0
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== . e e
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MODERN CHORD STUDIES

vl ve QL ve] 16 |

PROGRESSION

In the first three examples (C, F, and G major) the complete harmonization
has been included. In the remaining exercises you must fill in the other three
chord tones. Try to do this at the keyboard. If necessary write in the remaining

chord tones.

(This procedure will be used throughout the Book).

J= 60 (Minimum tempo to be mastered)

R E7 A7 D7 G7 Cé
X iy > =
L= > [ & M4
e - & &4
Ty O ; O
C MAJOR
ZJ [} P. N
2 T3 b — [ ¢ ]
A7 D7 G7 C7 Fé
n . Vs U e
pry 2% 1
%L : % g —5 >
[J]
F MAJOR
© s} ©
4 c [ & ]
B7 E7 A7 D7 G6
£0
P Py piy
R I
G MAJOR
©- L. 3
D7 G7 C7 F7 Bbé6
N
ry,
Bb MAJOR
3 G [ & ] IA
- © O PO
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G7 C7 F7 Bb7 Ebb
“} 4y 'I;" c I74Y»
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Eb MAJOR
= o £ 1 bﬂ
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n C7 F7 Bb7 Eb7 Abé6
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Ab MAJOR L
A 4P 'be 1 Dy
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F7 Bb7 Eb7 Ab7 Dbé
n L X
: 742 © PO &) be
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[
Db MAJOR I
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4 be = o =
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E‘ b © .PG o) :bc
e
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Eb7 Ab7 c#7 F87 B6
© 43 © ¥y © =
I
)
B MAJOR
o 7
Js X8 ) ‘%“ Ny i 1 |
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Ab7 cé7 Fi7 B7 Eb
E MAJOR
b L8 b
" cé7 F&7 B7 E7 A6
i1 |
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>, = =z H
A MAJOR |
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#e ©-
N Fi#7 B7 E7 A7 D6
Y,
D MAJOR
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MELODIC VARIATION ON"IIm7 V7] Imaj7 1I6 " PROGRESSION

D-7 G7 C MAJ" C6 G-7 C7 F MAJ? Fé6
3 5 8 3 >3 4
n 2 2 4 L 2 3
[ + 1 i
P » i
L4 = * —
i -
%
-4 P
C-7 F7 BbMAJ? Bbé6 F-7 Bb7 EbMAJ? Eb6
N L
1 1 1 1 1
> ;a‘”ﬂ':P"*‘ T~ ' b =2 —ian
* | b ‘ | ]
b
5 24 l'n
1 T —1
Bb-7 Eb7 AbMAJ7 Abé Eb-7 Ab7 DbMAJ? Dbb
1. " Hn L lb_'b- 1 i
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—+ b B > bo
jr XS] 11
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e
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LESSON V
TECHNICAL STUDIES

These Exercises Should Be Practiced Two Ways

1. diatonically

2. using accidentals written
in parentheses

(a)
;4054 : 33 :
5= % & '\ﬁ,ﬁ’ %
& e S —
SEEESSS s e e S
=1+ <3 e
) I

|
:
r

L]
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|
b

-
1

e £

o E2E
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EEE
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£0

(c)

w0
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i
T

| |

|
==

==

B-13

54



(s 2

¥

95

B-13



=

385285
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15 486
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3528

1548

ZESEis=

(b)

Z

L. H.

N

’ .‘ 4— IJ 11
s 1— _'.
@ 3- © _ “ |
-t (] _‘ll
- A 2“ ] _ IL
-
9 oL od

A

NOTE: Play each measure at least 8 times.
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EX.

5 4 8 2

2 8 4

1

3

[l
1

2

4 3
1
1

5

A
<17 I

N L5

=

1

b=

a7

B-13



fie

-9—.

- -

L. HI

(d)
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EX. 4 J=12J=84 J=oz
a. When passing the thumb under the other fingers,
it should be bent and tucked under the hand as
soon as the second finger strikes.
b. Allow wrist to precede hand.
R. H.
(a)
1 2 3 1 3 2 ro o
L (] L | ﬂ
&l e
e © © © o - - o
n r o
i + I = } 1 [
§ =: T = — 3 =
L. H.
) 1 2 3 3 2 ~N Q
©- © ©- 19 L - g
e 3
N ')
— -
B f—r—pa——r i
') )

¢
all
T
e
l;;
ll

, e pee—————— N
1 T  — i | 1
T - x> —j o
L. H.
(d) 1 2 4 1 4 8 2 N N
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KEYBOARD AREA

READING MATERIAL

GROUP |

£
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A
N 2 1
EX. 1
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n 5
Jl f\ 1 ]
- !l )| J L 1 ;u
J L)
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3
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i

60

B-13



(var.c)
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(var. e)

I

"

1P

IR Y

61

B-13



J=96
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EX. 6 J=72 J=84 )= 08
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MODERN CHORD STUDIES

N A
" IIm7 V7 'IIm7 V7|16 " PROGRESSION

C MAJOR
A-7 D7 G-7 C7 Fé
N 2 -
53— &
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F MAJOR
o X T
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| - d -
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D-7 G7 C-7 F7 Bb6
2N : :
< 2 - po-
I
Bb MAJOR™
— 5 .
A = 1 H o
i

69




Eb MAJOR

Ab MAJOR

Db MAJOR

Gb MAJOR

G-7 C7 F-7 Bb7 Ebé6
S E— - — bes -
S 4
5 b
lﬁ oL N )
F 1
C-7 F7 Bb-7 Eb7 Ab6
nIl }
i by
[J)]
— Iy
e —5 & - —
F-7 Bb7 Eb-7 Ab7 Dbé
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MELODIC VARIATION ON "V7 A% |V7 V7| 16 " PROGRESSION

E7 A7 D7 G7 Cé
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E MAJOR
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LESSON VI
THE PEDALS

The grand piano has three pedals.

/ ?

SOFT PEDAL SOSTENUTO PEDAL DAMPER PEDAL

Many uprights and spinets have only two pedals.

SOFT PEDAL, =———% J L €~ DAMPER PEDAL

Each pedal has a specific function:

THE DAMPER PEDAL

The most frequently used pedal is the Damper Pedal. It is
always depressed with the right foot. Mechanically, it's
function is to raise the dampers away from the strings. The
strings will then continue to vibrate until the pedal is released.
The tone does not become louder when this pedal is used.

THE SOFT PEDAL

The Soft Pedal is used when a softer tone quality is desired.
It is always depressed with the left foot. Normally the
hammers of the piano strike two or three strings depending
on the keyboard register. When the Soft Pedal is depressed
the hammers strike one string less than the usual number.

THE SOSTENUTO PEDAL

Used only in advanced piano playing. This pedal is used to
sustain individual tones.
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MARKINGS PERTAINING TO THE DAMPER PEDAL

The three most common methods for indicating how the Damper
Pedal is to be used are shown below.

PRESS RAISE
1. Ped. %*
2. b J
3. A\ A
n |
. 1
i
ottt tetog o 1TeIrgic o
i 2 *R *hh *B xR |- I L 11 I % L A A ry ALl
In this program another method will be employed.
PRESS RAISE
P R P =Press
R=Raise
D
1o L~ © [ ) ©
5——5 ©- 2 ©- —
=
P RP RP RP RP-—R

Only the Damper Pedal will be used in this book.
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USE OF THE DAMPER PEDAL

a. To sustain tones within the same harmony.

b. To connect harmonies or melody notes together smoothly when
this cannot be accomplished through finger technique alone.

c. The pedal can be depressed on the beat or immediately after
the beat. When playing a succession of harmonies, the second
method is usually used. The pedal is raised when a new harmony
is sounded. It is then immediately lowered. NEVER SUSTAIN
THE PEDAL THROUGH A CHANGE OF HARMONY.

d. The heel of the foot should always remain on the floor. The
pedal should be raised and depressed quickly in order to obtain
maximum clarity.
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TECHNICAL STUDIES

These Exercises Should Be Practiced Two Ways

1. diatonically
2. using accidentals in parentheses

EX. 1 J=712 =84 = o0e

R. H.

(a s

7 1 4 ? 4 8 1 l : ) ,
y & T ] ? m— 1 1
s = S ——
>\____/
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Y} = ———
L.H. .
(b) 1 3 4 5 4 3 3\:’/’_\ >
— —C = T@ m
% > { »- ]P; i % ‘A‘ 1 % 1 1
—Frts > e ——
T ; 1
F o T ! = ! 1
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o i
o o 2 (e » r—F
r i 1 1  J ¥ 1 I 1
; f 1 T C M 1
- g .o.
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3 e A\ y ] } t
5 [ o
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(b)
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EX. 3 J=712 =84 =02
R.H.
(a)
- % 5 4 g — T —
lzarz 3:{23"2-3-4F-- 21821‘32 3 2 lm
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1 y { -
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R. H.
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READING MATERIAL
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FOUR PART CHORALE WITH VARIATIONS

MODEL /=60 J =72
CHORDS%% D G C G D7 G
g | ! |
{ # | 1 . |
S 8
4 4 d 4 4d 4 o
|Eas = = =
PEDALING: P RP RP RP RP RIP RP R
(var. a) 5 5 5
: — % } ; 8
)
n d 4 o o
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= i
P RP RP RP RP RP RP R
(var.b)
4 b .
—— ——¢ 55— &
© | o 1 [ [T
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(var.c) P RP RP RP RP RP RP- R
O+t L — -
3+ 8
¢ ] I
4 d 4 444 4 o
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‘ P RP RP RP RP -RP RP — R
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89

/ e | M = | - | L ™
1 L ! ! ! 1 T &
l
d Jld J 044\ )0 o
D1 —— ! =
. L .
P RP RP RP RP RP RP R
(var.e)
— —M  — 1
8
v | | |
4 R4 4401 10 a 1
L , 1 —1
P RP ‘RP RP RP RP RP R
(var.f)
- | M p— | M™ | = ™M
H 1 1 1 ¥ & ﬁ
S 8
4 Jdd 4 4 L4 1 -
3 E S —p = =
. P RP RP RP RP RE RP R
(var. g)
o I ] l | ] ﬂ !
¥ = e g 8-
) | |
4 4 L d) L] ]
——p  c— —
" 1 2 i % 1
(var.h) P R P R P RP R
- CHORDS Gm D Gm Cm Gm D7 Gm
0 et || . . M
lt e = l = =
4 4 d 4 n
 — =
P RP R




GROUP I

EX.

d =112

||

2

EX.

J = 100

5

jn L I
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EX.

-4

{ae\

N0

=0
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<

b o #

1
1

d-hi--d-

v

T
™
e
"
m T
T
ﬂw
<

1
.

¢ J

1
&

he——2

F
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]

Keyboard Area
Shift

EX. 6 )= g4

3

»>

1

Keyboard Area

Skift
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EX. 8 J=12

3

4 1 | , :
= g
| I ! 1 '

2 g s g ¢
N 1 1 :
J

g — =
j I I 1 |

-A ‘J_J J.J. £a° O
—— ==

In order to harmonize melodies it is necessary that you be able to
play a chord in all four inversions.

MODERN CHORD STUDIES

The three most frequently used

chords in modern progression are the MINOR SEVENTH, DOMINANT
SEVENTH, and MAJOR SIXTH.

In the excercises that follow, every
inversion of each of these chords is used.
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MAJOR SIXTH CHORD DRILL - ALL INVERSIONS

f ! f ! L 2] f 2 ] M
CHORD FUNCTION —>! & 1 & (% { 5 1 &5 1 &5 1
CHORD SYMBOL  —x®Cé6 F6 Bbé6 Eb6 Ab6 Db6 Gb6 B6 E6 A6 D6 Gé6 Cé

49

43 ©

f - [ |
CHORDFUNCTION—>2 6 58 8 & 6 38 e 5 & a3 e s
CHORD SYMBOL —®C6 Fb6 Bb6Eb6 Ab6 Db6 Gb6 B6 E6 A6 D6 G6 Cé

i

I
o
G
¢

¢
¢

r = m —
>s 1 5 1 &5 1§k 1 §F 1 v s

5
CHORD FUNCTION
CHORD symBor, —C6 F6 ]ibélElaé bﬁbélDbé Gb6 B6 E6 A6 D6 G6 Cé ﬁ
=2 & s s o
&
H } |
3  r—T bo—— T ©— o

r 1 — ~— r—— I 1

-l |
—>6 3 6 3 6 8 6 3 6 3 6 3 6
CHORD FUNCTI
OR CIION 96 F6 Bb6 Eb6 Ab6 Db6 Gb6 B6 E6 A6 D6 G6 C

CHORD SYMBOL
o @ o—h_}O___‘#I:#n_o__e
4P

¢
.

¢




DOMINANT SEVENTH CHORD DRILL - ALL INVERSIONS

1
5 1

~ 1 ¢ 1 ~ 1 r

1
CHORD FUNCTION 1 5 1 5 1 5 1 5 1
CHORD SYMBOL =~ €7 F7 Bb7 Eb7 Ab7 Db7 Gb7 B7 E7

A7 D7 G7 C7

—1
Ny

#to—e—e—p v o ‘ﬂ
L } L3 9 [ &) 4“

CHORD FUNCTION 5 1 5 1 & 1 & 1 & 7 & 1 3

CHORD SYMBOL , C7 F7 Bb7 Eb7 Ab7 Db7 Gb7 B7 E7 A7 D7 G7 C7
‘A I L 1]
L a |

b
yl P4 ] 1 hef [ « %
1 =
CHORD FUNCTIONS 1 s 1 s 1 &5 1 & 1 5 1 s

Db7 Gb7 B7 E7 A7 D7 G7 C7

CHORD SYMBOL C7 ©F7 Bb7 Eb7 Ab7

A D ~
ll'.‘l‘—!_; L]

[ 1 —
7 3 1 3 7

’___'l * 4
CHORD FUNCTION 7 8 7 3 3
F7 Bb7 Eb7 Ab7 Db7 Gb7 B7 E7 A7 D7

CHORD SYMBOL _p, C7 A
[4 ¥t « 5 ©
Jﬁgr = 36 > fo—

¢
\~m
.
i
w-
0
¢
.

¢

96




MINOR SEVENTH CHORD DRILL - ALL INVERSIONS

CHORD FUNCTION { ‘r ﬁs s - /) { ] |

1
CHORD SYMBOL 5 1 s 1 85 1t 5 1t 5 1
n C-7 F-7 Bb-7Eb-7Ab-7Db-7Gb-7B-7 E-7 A-7 D-7 G-7 C-7

PO O bho

L - ¢
3
o bo———pny 2O © e
-y | apmma— ]
CHORDFUNCTION s 1 s 1 & 1 & 7 § 1 8 1 s
CHORD SYMBOL. C-7 F- 7Bb 7Ela 7Ab TDb-7Gb-7B-7 E-7 A-7 D-7 G-7 C-7
| e 1 L L1
S —eo—eo— 3
[))
|
A i po DXy ©- X\ -
— — r—"—l — 1 A
CHORD FUNCTION s 1 5 1 1 5 1 8 |

5
CHORD SYMBOL C-7 F-7 Bb-7Eb- 7Al) 7Db 7Gb 7B-7 E-7 A-7 D-7 G-7 C-7

PN | L N
11}
)
T Bn —4
=) — © 'bc 1 X 8 ) . &’c o [\ ) — © — ::HJI

CHORDFUNCTION 7 & 7 4 1 38 1 3 © a8 1 8 71
CHORD SYMBOL C-7 F-7 Bb- 7Eb 7Ab-7Db-7Gb-7B-7 E-7 A-7 D-7 G-7 C-7

4 Le
5" A1 J

(]

5l
¢

:
‘
¢
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LESSON Vil

104

J

J = 02

J-vz

3

4 5 83 &

]

4

4 5§ 8 5 8

5

4

1 5
I

&

2

5§ 2 5

8

5 3 &

4

*A

F

2

5
» #r
] |

4 5 3 5

5
|

;-b—l

1

SECs
>t ‘ -t
w0 l.ﬂ 0
L * -
- -¢
- * -
M ©
-y ‘ -y
0 rl% o
N llh o
K e
- ‘ -
N o
£
‘ -t
o] l.‘ 0
A o o
H —
.2
© Ngde <

NOTE: Play each exercise at least 8 times.
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(a)

o> —

a4

(b)

3 2
1| |

3 2 4

———
8

a2 |

* v g

2 1 4
T

(a)

(b)

e C

2 3 4

)|
|
J 2 34

1
1 o1
.\3'

I i
¥
l‘ 2—6—4

3-}"—' £ o

2—8

1 [ —

laTl

9

-

99

B-13



Z84 )= 02

12 ]

J:.

EX.

R. H.

(a)

i 11
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READING MATERIAL

GROUP |

Ja) 2 3 4 5
) A
O—©—
S —©
KEYBOARD AREA
|
o O
o —o———
EX. =60 =72 =84 -
.1 4 3 2 1
MODEL
jn l s f 3 2 1 j L
e 14 + F Jl_ + 4} IL 1— ¥ + i TI
i o iij - = 2 L &
=== =2 == 2
i T o T T - -y
—1 \ T
5 3 4 2 1
(var.a)
2N 1 1 i 1
Z] ]7:' ;’ Tl ﬂ} jj J[ iT 4{ — jl;
4 ! 4 - d" kU " J
£ »

@ —T 7 1 1 y T
EE=S==ss SSSSsSs=
(var.b)

/a L " Y 1
1 =
e & 3 + ¥ o—
== =+
——# T —t
V—a— ] I ] + —
AN ! i r
(var.c)
N }- : | | 1 =+ i
= S L T e F 3
] ¥ & —- T B

-+
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1 "y ; — ; Ny { "lf ] # I! 1 1 1
E il l] | Il ! i { ] - |
I 5 1 l T I I ! j :
.- r v l' 4”

 JON

(180

TT®

-

S

s

_s_‘...

™

e
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J=84 J=96

2

EX.

Jd)

2

¢

L d )

i

J

100

J:

—Her
e m
A
t
g

il

e

TT® '

ILH.f

T |
T

lr%%

(=

.~ —

s

TTeM® |
TTeMe
T

E
mE l‘ fpndt
At .‘ \M'
1
M L
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EX. 4 J=92 =112
5
2 i . l
fFe=r BeiisEE EepppEEReE e *
b oA Tt Aot &
SN——
f‘a ; l%
5
{ T——] i
oftefiefieght | offglehel
e e e — )
EX. 5 J=84 =98
fa) 8 N .
3 ; 5 1 P T
LAJJ_J g_JJJ gJH_-y_JJ—
!\‘é
QJ I; 1 T T‘\ 18 L 1
o = = P
e
I BV IS B I B A I
¢
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FOUR PART CHORALE WITH VARIATIONS

MODEL J 60 =72
F C7 F Bb F Bb C7 F
5 5 5
1 [1 |1 |
Eé‘ = G o—t e
DN ] r =
L ) I
1 — =
P RP RP RP RP RE-RP RP
3 2 2
5 5 5
USE SAME PEDALING IN VARIATIONS a, b, and c.
(var. a)
o J =
= = =
=1 =
- 4 d Jdd |
\ } 1 }
(var. b)
) T )
] 499
J J J J
S L) i),
(24 — : %
(var. c)
20 ——a — ‘
T 1 =
J . d
J 2 J .LJ =
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|

Jla) | | | | | |
——i—'L’t:i'; ————0—¢ T S— " m— >
[ S ]
B B S R
5 F 1 1 ]
LS 1 1 1 |
~ T T
1. P—RP-RP-RP——RP~-RP-RP—RP —RP-RP-RP-RP RP R
2. P RP RP RP RP RP RP R
(var. e)
Fm o Fm Bbm Fm Bbm C7 Fm
. | l N L
Kn b 2] > i ‘. 4’ 4‘ .‘ [+ N %
-4 [} 4
T | T i
ij Ig‘l ;é' » b S
{ v 7 9 ! ! | }
P RP RP RP RP RP-RP RP R
EX.1 J= 112 GROUP Il
N 1 ;
1 1 e - liI’, e —
—1 -
b st
>
-5 . 4) -g- P & — -}P— o o | -» £
y i = {
\ —3
” oo — - =
'7: — N
e | )
C== e
hd ) 1
\
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EX, 2 4 =80

F— | 1|
| S— —|

5

P—

~f

£ »

Y

EX.3 4 = too

—
g

==

B

JiLA
.:llv ‘-T
[T
ik
T
ILT’
e
e o
T
™
_Ii l..l
.
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EX. 4 5 104

0. L 4 . . i } T T
%E, = = == —= e
T ' =m0 == :
N T

Wda) } } | . } t ] }
§ - —t—a S %

3

=

~m

ol

H

I

g2y
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2

===

0w

COMBINED KEYBOARD AREAS IN C MAJOR

7

EX.

(b)
1

g

=92

(a)

(b)) = 104

nuHHHHHHHHHUJﬂu
9 .
T N
R L
i 'y
AT N
HH ol
TT®
2 ]
H ]
Vs H
S Lrj v
.y

109

B-13



EX.8 COMBINED KEYBOARD AREAS IN F MAJOR
(a) (b)
ef) 1 2 3 4 s 1 2 3 4 5 !
- o
[J)
ho ©
] — e
:fI; [\ ) © S —— = ‘; T q 2 £
[ -} 3 2 1
(2)
J =80
rll' y + - == -IF"!- 1
S 0 II,* m r ¥ % —_‘ |
. e = ©
e e
2 r .| 1 4
(b)
J =92
/n 2 :
A 1 1 1 1
. = [ o ==
L) — r l I ——
X 'f el ] - 2 ©
_— vi
5
110 B-13



EX. 9

(a)

COMBINED KEYBOARD AREAS IN G MAJOR

—Li

20
| 1" 4
S a—
(a)
J=1oo
/) 5 5’7 —{ 'ﬁ
T =
4»
" 1
(b)
J S112
¢ 4 '
1 .ﬁ AJ —— —p——
o)
2 ? »
| 1
b ' I
\Y

B-13



EX. 10

COMBINED KEYBOARD AREAS - MODAL AND SYNTHETIC SCALES

(a) J = 98
(n g 2 38 4 5 . 2 .
%) ! ‘?g ) t I rﬁj t = ' P' > y’ -
_ = £ = :
\ 1] s o < 1 3 1
(- 1 t | ! 11 ilb' Bl > H!l I 1

. } o .-—‘—

B:ﬁ — ;
P + # 1 = | lI
) J v

(b) J = 120
/Jp 1 2 8 4 5 5 .
|7 A T3 -~ - 1 % i
Wﬁ ™ T —

() b
L ® ] .
% . J?} ? F #-
N85 7 3 2z 1 1 1
= — :
& 4’ F ﬁ. (]
\l’ % } |
1

112



(c) 4= 104

N N I
= e
o tbe * ] - .
gy, P
¥ } i i
(Y hossmslessne —
. ry . . f
b]‘ -l"f Y l’l I = J
\
(d) 4 = 112
n 1 2 3 4 5 fal %
——grir e ==
) i 1 H | AN
] H 1 N
" - L ,I # 1 I
Y 1 3 2 ) § = [ ? t !
Vi - }
4 d‘o_i ] 11 ] T 1 J
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CHORD STUDIES

J =60 (Minimum tempo to be mastered)

II T N T

IIm7 V7 |IIm7 V7 IIG "

A-7 D7 D-7 G7 Ccé
€0 |
C MAJOR Z - 13
S # ——% >
= P £ %y
) 1 l
A D-7  G7 G-7 C7 Fé
1 S 5
F MAJOR g <2 %
AvES 3
v | l |
v 1
N ¢ ° A
E-7 A7 A-17 D7 G6
H 2 = ‘ g ] 10
G MAJOR —_‘—’? # S =!
[J)] I
)] ©
G-7 C7 C-7 F7 Bbsb
A1 } } .
Bb MAJOR S — be
)
2 - b
N
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Eb MAJOR

Ab MAJOR

Db MAJOR

Gb MAJOR

C-7 F7 F-7 Bb7 Eb6
fa) | L I
By ) v —& P |
[ ea h
T 5 - Dy 1
I I ! —1i
F-7 Bb7 Bb-7 Eb7 Abé
2 N !
L} l Jl L
7 K] 1/ ] & J42
4 - — b
E » -6 bis
Bb-7 Eb7 Eb-7 Ab7 Dbé
o | . .
& e — b —3
3 1
2 b - b’“ :
| - : 9‘3 T
n Eb-7 Ab7 Ab-7 Db7 Gb6
Lif | 1 |
= & b bo
[J)]
g jl, L | lb's i
' 174 7] i 9“}




B MAJOR

E MAJOR

A MAJOR

D MAJOR

116

GE-7 C#7 c8-7 Fé7 B6
20 | }
—4 g 7 ©
AV b L
)
# if
L?% - ¥ ¥ S !
Cc8-7 F87 F#-7 B7 Eb
ﬁ’[v‘l‘_ a] g ¥
e) [e
#—9—
¥ 3 -
F8-7 B7 B-7 E7 Ab
i ;
Z |
2 = =
5 T I
4 & -5 XY
N
B-7 E7 E-7 A7 Db
= — +
Q)
Q a
54 { -©-
N
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FOUR CHORD PATTERNS

#1 #2 #3
16 VIm? IIm7V7 |16 bIIP7 IIm7V7 16 817 Im7V7
C MAJOR
Cé6 A-7 D-7G7 C6 Eb°7 D-7G7 Cé6 CH7 D-7 G7
n | ] | !
s £ it £ 3 %
M) e et ” [~ A [#) - B~
i) I
Z = P $ —
. i = 1 ¢
F MAJOR
F6 D-7 G-7C7 TF6Ab7T G-7C7 F6 F&7 G-7C7
: n j H
< : — . %
YA -
2 A TR Z %
1 I t 1
] d 1 7 ‘ 1 e d 1
R el ! ¥ 3
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G MAJOR

Gé E-7 A-7D7 G6Bb°7T A-7 D7 G6 G7 A-7 D7
n
1 { t 1 1 I 1
Iy o
15 (5% [ §5 ] &0
; = ,f
— = - a——#
Bb MAJOR
Bb6 G-7 C-7 F7 Bb6Db°7 C-7 F7 Bb6 B°7 C-7 F7
(n } i 1 } [l 1 } { 1 }
; o aa s 2 ¢ 2 R —- s )
[ )]
A— —— I —
b_é b-l __E_d H
Eb MAJOR
Eb6 C-7 F-7 Bb7 Eb6GH°7 F-7 Bb7 Eb6 E°7 F-7 Bb7
(Dab b b ba— g fr—
—t— T lﬁ p ] Is ‘p
118 B3



Ab MAJOR

Ab6 F-7 Bb-7 Eb7 Abé6 B°7 Bb-7 Eb7 Ab6 A7 Bb-7 Eb7

(A
1l 1 n
5 [ | 11|

1 1
40 b ——g o o & " bd—¢
Q)
1 t + *’L
45 —bg——] —¢ {7 — ——" bo——
N i b&- b& ' b&
Db MAJOR
Db6 Bb-7 Eb-7 Ab7 Dbt E°7 Eb-7 Ab7 Db6 D°7 Eb-7 Ab7
, | | | ] | | . | |
Erbe—sy Y E— b —e—T 54 Tra
e
i 1 L | Y
sE= === S s= ==
Gb MAJOR
Gb6 Eb-7 Ab-7 Db7 Gbée A°7 Ab-7 Db7 Gbe @G°7 Ab-7 Db7
FE ! —] ! = — g
' ' 3 Y —m b
[)) -
t — - i T i T T
g e be" o bo—¢
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B MAJOR

B6 G#-7 cC&-71 F8-7 B6 D°7 C#-7 Fi7 Bé6 C°7 C%-7 F#7
/i) ! ] ] ] ] ] ] i
y 1 J —; 'dli‘ll dT dl ) I 1 H Al
¥ e ¥
~ IL { )y 14 Ny
iﬁé # & 1+ & s &
b f# f
E MAJOR
E6 CB-7 TFB-7 BT E6 G°7 F#-7 B7 E6 F°7 F#-7 B7
n | | J ’a__
= 5 ¥
\vE =
)
i 1
A——% i £ =
N
A MAJOR
A6 F#-7 B-7 ET A6 C°7 B-7 E7 A6 A¥7 B-7 E7
194 j 1 { l[} 1] |
A== . : by
&
L ] ]
1 1 L 1|
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D MAJOR

D6 B-7 E-7 A7 D6 F°7 E-7 A7 Dé D¥7 E-7 A7
o) | | | { | |
= —F o — ———o§o— T to ¥
[}
; &
—— ! = =
F% MAJOR
F86 DZ-7 G8-7 cg1 F#6 AT GE-7 F86 G°7 G&-7 C#7
/8Y '
i |
¥ 1
C : T
ny 1 ib iy H
o @ ¥ § o3
C# MAJOR
Cl6 A%-7 DE-7 G871 CB6 E°7 DS-7 G¥7 c86 D7 DE71 G%7
Ja) 1 i | L
e EST="=C e e et
D]
T — ! 3 —] o ——p —-1
% 44 2 I ] —%<
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Cb MAJOR

cb6 Ab-7 Db-7 Gb7 cbée D7 Db-7 Gb7 Ché6 °7 Db-7 Gb7
N\ 1 | |
1 1 L L 1 1 1 1 1 | 9 1 1 ]
34 12 Vs J o) W o} 18 /| S
Y
D)
o — be—i] bd—F—bo—— b —% boe——1—
7 = i = —Pe
#4
” I6 V7 / 1Vé IV6e IVmS
cé6 C7 F6 F-6 F6 F7 Bb6 Bb-6
— b
C. MAJOR |[e b F MAJO 4 i
. 2 R
D Lo & @ |
ll‘- n }
= 24 +
122
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123

G6 G7 Cé6 C-6 Bb6 Bb7 Eb6 Eb-6
G MAJO _ﬁ 2 2] 'ﬁg i nLJ 1 | ! N — |
JOR g F—F b MAJO b
® 1 1
= —F 1
:g P 4 ———
— peg 4
Eb6 Eb7  Ab6 Ab-6 Ab6 Ab7 Dbé6 Db-6
N [a)
l]l“ Iy o) hd 1 ) [
Eb MAJOR - z b MAJO s — o
’ [J] [ ) v
- o = —FA :
[vJ  of < IJ l
b o
Gb6 Gb7 cbé cCb-6
Dbé6 Db7 Gb6 Gb-6
| | | ,b_J__,bJ L
1 N | 1 . ) 2 11
Db MAJOR i b b MAJOR[es] Hlil
), )
= e e e — 22 2 b
F— bo—s



E6 E7 A6 A-6
B6 B7 E6 E-6

1 fa)

QL

B MAJOR [Bsi—2 g iz MAJOR S g
D)
: .
91 t ! 'E 1
s < §
N 06 Dot D6 D7 G6 G-6
0 1 0 J ——
A MAJOR|fAc) & o — D MAJORf& a2
)] bif 0
A
23 2 o .f
o i f ¢
F86 F#7 B6 B-6 CH6 C%7 F86 F2-6
/4 #J | | Fa) |
Ll budf # MAJO Z] % dl iy |
F# MAJOR|fes o - e -
) D)
FEE—r = Fs =
P 1 d F ) K2 1 1#
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Jd = 118

LESSON ViIII

TECHNICAL STUDIES

DA

104

12 =92

J

EX.

(a)

| ———

125

Play Each Exercise At Least 8 Times.

(e)
NOTE:
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- ©
NN O -
O - -
mououon

—v e
N
M
A

e
=

FFFA T
ClI|[0A Cl|I|16r €
A 3
y ’
_1-+.> A
A A
> lnw.->
]
e| A 8] A
8| A % A
T i1\ L
s > >
N A ] A o
$ A .
] 11\ a__.> o
- > -t .> -
mfmw g 24

-
=

L |
-‘hl .
=

e
W -

CA

BN ]

—
- —

o\
=
749

R —

Play Each Exercise At Least 8 Times.

NOTE:

84 | = 02

= 72

EX. 3 4

(a)

) |
&

EEE

()
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(b)

=X s

i

=t

23 4321% 821
;V

1 2 841
t

3
1
]

—
4
4-}j

llé

1C

¥ 3

o P u—

-

=

sptfe,

(c)

(d)
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READING MATERIAL

GROUP |
5
1 i ; o
[))
KEYBOARD AREA
-©- s ]
o © s
EX. 1 — o —
MODEL
J=12 J=84 = 98
A 1 6 4 3 2
: f l? ©
Q I ¥
£ P e | £ 2 ¢ * —
= 5 ] 2 4 ) §
(var.a)
)
m:fg # =i fan =
P t }
cip M e e | 2P L7 | o
II.- - . - -
(var.b)
nH #p g
[+ S !I g-}’# i lJ‘I ©
o ] I !
te rye | rrete | 2P e | o
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(var.c)

——F = — x = 1
Q)‘l T f ¥ 1 I
£ - “:F ] #‘«F lﬁ o
(var.d)
/ Ny
= SEEEE=
¢ 1 — . -
. fo ¥ bedr i e | F e b o
=
var, (e)
o b .
> i . — ©
% ‘ — t
r b; ~ 5 > # o
i
var. (f)
O‘_' by J lb-' F‘tlf T —
& — ]
bf b_F r £ bp r b. — _!‘-_ F bo
var. (g)
[a) ® ) _
I - E2r——w | o !
PR qu o > . be . 2 o
\,, A - 1
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f I ,F ~
| t }
b‘F? b'F- t"!‘!: o
EX. 24372 /=92
P A
] — 2 === S5 o =!
¢ 1 T ! T f — :;q
WWW
' lLJ—L-IL..H_J HENERERR IIIIUUW
241
= = 2 — ¢ ===t
)] 1 | I " i i
4 ==:ic
UL L OU
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EX. 3 J=60 J=172 =84

o8 2 3
r4 i lL i ) 3 Y 1 B ) | ]"
L i 1 1 1 | v Y
" 5 S [(1F 33 : ——]
B B — . : =
f - | f T i
P RP—RP —/R P R P RP RP
n 8 !
{ — === : 1
[T T A B
—1 ? 1; = —t j:
RP———RP-RP R P RP RP~-RP RP- R
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EX., 5

Each of these exercises must be played nine times.

each playing is as follows:

Fingering for

1st 2nd 3rd 4th 5th 6th 7th 8th 9th
time time time time time time time time time
R.H_____% 1 2 3 2 4 3 5 1 3
L. H.___, 1 2 3 4 2 ) 3 3 1
(a)J'BAJ'96J=1zo
Ja) | s o B I e O M | A N A OO A OO I I e OO O e O O o O I [ |
Lo A - :ﬂi&ﬂ

(h)

J =424 =48 d =60

M raErmre

p FEMFRAMRMER M M M M
i A

T T T T

NOTE: DO NOT PROCEED TO THE NEXT EXERCISE UNTIL THE ABOVE IS

MASTERED.
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— — 99— od B ol
e e S==22

132

B-13



il

=

1

e 1 <

T

-5

jum

1

1
-

’

1

0
(74

(var.b)

(var.a)

R - -

===

-o--oF

W o

133

™ N

12

=R R
S s es e 98 P95y

-0

B-13

(var.c)
(var.d)




GROUP I
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EX. 3

J = 100

£

f
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.
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0.

f
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EX.

J = 104

EX.

J = 108

sl o]
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COMBINED KEYBOARD AREAS

J = 108
(a)
N1 2 N 4
1 * [ s ]
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| il F m. » .
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.E - 12 - I W — 4
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EX. 3

D7 Gm Cm Gm Cm D7 Gm

Gm

3l

EX. 4

A7

1

Qe
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EX. 5

Cm

G7

Cm

Fm

Cm

Cm

¢ o Hi=o
Lo
PR TN @
g N
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EX. 6

E7

E7

Y
—

M) e
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MODERN CHORD STUDIES

CHORD TONE MELODIES USING ALL INVERSIONS

J

=60 (Minimum tempo to be mastered)
EX. 1
Cé A7 D-7 G7 Ccé G-7
I l }
H
Gy g —5—
3} i
| O 1
y 4 [+ ] | e | [ & ]
Fé F-6 Cé
[4)
1 -
@ v J — —— ——
Q) * T pmme
& [
9 © © — —
N o
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F7

Cc-7

G7

D-7

AT

F6

F6

Bb-6

Bb6

e

Bb7

F-7

Fé

Cc7

G-7

Gé

Gé6

D7

A-7

Eb6

o X & )
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EX.

F7

Cc-7

Db°7

Bb6

F7

C-7

G-7

Bb6

Bb6

F7

C-7

Be7

Bb6

EX.

Db7

Ab-7

F-7 Bb7 Ebé
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Eb6

L
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Bb7

F-7

Gbé

1
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HA.

Gbé

Db7 Gb6 Eb7 Ab-7 Db7
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L

Eb7 Ab-7 Db7 Gbé6

Bb-7

EX. 9

Fi#7

cg-7

Cce7 cg-7 FE7 B6 D°7
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Bb

AR L

E6

B7

B6
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EX. 10
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EX. 12

D6
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J =92

d =84

J=12

EX.
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READING MATERIAL

GROUP |

EX. 1

Each of these exercises must be played nine times. Fingering for each
playing is as follows:

1st 2nd 3rd 4th 5th 6th 7th 8th 9th

time time time time time time time time time
R.H—1+> 1 2 3 2 4 3 5 1 3
L.H—>1 2 3 4 2 5 3 3 1

(a) J =96 J=120

o1 A 1R ITATA [ B IM 1M1 m I NN N L NT NL N
rrrerrrrrrrrre rTrrrrrre
(b) 4 =48 { =60 Different notation
g B MR MFEME FEFR MR MR MR MW e o W W W)
2 sl o e

Different notation

T TTTIT
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NOTE: DO NOT PROCEED TO THE NEXT EXERCISE UNTIL THE ABOVE
IS MASTERED:.

L | S 1 1 1 W.l l I } | W | .
(var. a)
A 1 I
i ; , —— o e o —
A T s —g sV v —7 eV &
—p 2 == e — e
C  — = ; ——
3
(var.b)
[4)
—o— -
& o e ®
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\ }-L-L-J S SN NN N NN NN [ N | OO NN 6Oy (S D N S |
5
EX. 4
5 d=60 J=qg2 J=g4
fa VR |
o 1__1 1 1 | I . | | | | | | R S | | S | | S ) I I 1 11 ) R |
e ¢o¢ ¢¢ o9 |09 ¢o¢ J9d¢ 49 o9 o ¢ ¢
Y I'gp e il) L] l'o f‘ rg ¥ - l l L =
\
2 3
EX. 5
d =72 =92
Jn 1
= : —~ — }
IR S Ea s o= I
; = —E e =
5
N —~
0 [} .-2 - L] ” L -©
s 0 —FT‘ l —
\ -—
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d = 112
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EX. 10
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EX, 13 COMBINED KEYBOARD AREAS

(@) J =0
1 2 3 4 85 n,y 2 \ — ,
H 1 N 1 | 1
| | 1 | 1]
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FOUR PART CHORALES

= 72

d=60 J

EX.1

Em

B7
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Em

0

-

EX. 2

F8

-
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MODERN CHORD STUDIES

CHORD TONE MELODIES USING ALL INVERSIONS

J = a0 (Minimum tempo to be mastered)
EX. 1
F#-7 B7 E-7 A7 D-7 G7 Céb
[a) 1 I l | ]
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EX.
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